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G ino Tonutti, an enterprising man from a family with the iron sickness in
their blood. The birth of the museum.

Slender, slim, not too tall, agile and restless with lively penetrating and
observing eyes, fidgety hands, always in continuous movement to underline
the emphasise of the speech. This could be the portrait of Gino Tonutti but
only if you stop at his appearance and don’t search further into his background.

Gino is far more then that he has a fervid and genial mind, always
searching for novelties in automobiles and mechanisms, to examine and almost
dissect. Born in a family of artisans who were fully absorbed in che reality of
the suffering of the farmers. His mind is full of ideas in the research of new
tools that can facilitate and ease the task of our people. He has always been

like that, even when he was a child and I shared the desk with him in the ele-
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Lord of Industry, Gino Tonutti the founder of the museum and his family.
From left to right: Gianmaria Tonutti, Emanuela Zanin Tonutti, Elsa Tonutti, Gino
Tonucti, Fulvio Tonutt, Carlo Tonutr.



mentary school above the Povoletto dairy. He did nor tolerate the scoldings
that the good roman teacher, Edvige Cattarossi, would give him in her vain
attempts to try and stop his restless curiosity.

Gino preferred sciences, mathematics, cars and inventions to the sing-
songs of Pascoli's poetry. He was fascinated by the frantic beat of the hammer
on the red-hot iron handled with huge tongs, held by powerful hands and
muscular arms in the paternal blacksmith’s workshop, in the middle of the
disorder of the utensils spread all over the floor, which was covered with fil-
ings and soot. Gino learnt the art of the blacksmith quickly as it ran in the
family blood and he had inherited the sickness of the iron “mal del fiar” from
his grandfather “vigj” and his father Umberto.

All “Master Vigj's" children were resourceful, dynamic and exception-
al workers, that divided all the various working specialisation between them
in their workshop which was situated in the area near the Cividina canal. The
energy to action the powerful machinery in their workshop was drawn from
the water of this canal. It was Gino who closed (not without sadness) the old
blacksmith workshop in Selvis, that had replaced the smaller and older work-
shop, owned by Marsure Beltramini, in Povoletto. He had understood that the
times were changing and that the old structure of the workshop (locally
named “farie”) would not stand up to the advent of progress and modern
techniques. The Friuli region was changing.

The society was changing and even the human demands were changing
and by now they were not satisfied and nor would they accept the old fashion
methods anymore.

It was then thar in the imaginative, enterprising and adventurous mind
of Gino the new workshop (Tonutti Farm Machinery Co.) was born in Selvis
of Remanzacco, a few minutes away from the old workshop (locally named
farie), that had produced thousands of urensils, machines and agricultural
implements which were very often original designs, patented and always effi-
cient. These were exported all over the world, from Germany to all che East
European countries and from America to Australia.

What would be the destiny of the old workshop “farie™?

Maybe somebody would have demolished it and assigned it to other



uses. Gino loved it too much to allow for such a disastrous finish. With the
soul of an artist artisan that loves and speaks with the machines, gears and
gadgets, he wanted to conserve things as they were, from the mighty maul, to
the cogwheels that produced energy by turning in the water of the canal and
the many work utensils.

Above all he wanted to conserve the atmosphere. That yearning atmos-
phere that tells the story of the exhausting and hard work of the “faris”
(blacksmith), with his forehead damp with sweat, the soot on his face and his
callous and blackened hands. There is a tradition, a poetry of work, an
enchanting atmosphere to preserve and hand down.

That's how the active mind of Gino, who knew how to hand over the
direction of the company to his son Carlo, got the idea of the museum. A
place, where to collect, with the vestiges of the old company, the many objects
and machinery that he was already picking up, with a collectivist taste and
accurate selection: bicycles, motorcycles, motorcars of epoch, tools of the past
rescuing these from the scrap yards. He would go picking and restoring, very
often taking up his rest time, putting his wife Elsa, to a hard try with her
patients. Elsa is an extraordinary partner as well as a loving housewife,

Gino Tonutti proudly presents, during various regional, national and
international car and motorcycle of vintage rallies, his own collection. He also
founded the “Friulano Veicoli d'Epoca Club” which is affiliated to the "ASI”
(Automobile Storico Iraliano) (Italian Motorcar History club).

This museum resumes in this book, which was written with simplicity
by Giovanni Duca, all thar it wants to show and to make known, specially to
the younger generation.

An exceprional museum for the Friuli region, situated in the industri-
ous plain at the piedmont of Cividalese, to enchant the creartive spirit of the

man that approaches himself to God.

Mr. Adriano Degano

Cat. di Gran Crace, wative of Poveletta.
Chairman of the Fogolar Fuvlan in Rome
and Ente Friult el Monds councillor



The Tonutti blacksmith workshop inside.



1)

2)

3)

4)

The Gino Tonutti Museum
divided into four sections:

The blacksmith section, which is the workshop where the Tonutrti's
worked as blacksmiths up until 1965. It is the original workshop fitted
with all the utensils and machinery which are still in good working con-

ditions.

The agricultural section which includes not only agricultural imple-

ments and tools but also real agricultural farm machinery.
The vintage car section which has a collection of nearly a hundred cars

The mortorcycle of epoch section, chat counts about 50 motorcycles from

various European and American motorcycle houses.



The reason for the creation
of the museum

O ne cannot and must not allow that a century of activity in the produc-
tion of agricultural equipment and machinery carried out wich passion,
intelligence and tenacity by the numerous Tonutti family be forgotten even
with the advent of progress and modern techniques.

This is the reason why Gino Tonutti, proud representative of the
Tonutri kin, wanrted to create this museum that gathered che fruits of the hard
work of his people, matured in difficult times, when agriculture and other
economical acriviries were in crisis and above all in Friuli, as a consequence of
foreign domination and total abandonment by the past governments.

But to better understand the importance, the significance and historic
value of this museum, of this corner of culture and of reflection, we believe it
necessary to remember briefly the character and grear endowments of the

main members of the Tonutci dynasty.



A brief outline on the Tonutti family

T he documental history on the origins of the Tonutti family goes back to
the beginning of 1864, year in which at Godia (Ud), in a modest family
of farmers, Luigi Tonurti, the last of three brothers, was born.

Due to the family’s poor economic conditions, two of the brother were
obliged to leave the family house in order to earn a living else where. The
eldest son emigrated to Romania, where with great sacrifice and strong will
he managed to make a fortune, which unfortunately could not be enjoyed

because he died there leaving no heirs and his estate was lost in the turmoil
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The Tonutti family. From lefc to right, Luigi (1864), Guido (1889), Umberto (1891),
Angelo (1893), Teresa (1894), Pio (1896), Lino (1898), Rosa (1900) e Fartori Maria.



of the war. The youngest brother, Luigi, learned the blacksmith’s craft at the
Cossutti’s workshop in Godia.

This workshop specialised in the production of cutting tools such as
pruning hooks, axes and various implements. Luigi then moved to Marsure di
Sopra, a village situated along the banks of the Cividina canal, where he rented
a small blacksmith owned by the Marquis Mangilli of Savorgnano del Torre.
There he started his true productive activity in the farm implement range, trav-
elling around Friuli selling these implements in the village street markets.

His pruning hooks and blades, forged from his skilful hands following
the rules of art, were very much appreciated and very much in demand. For
this reason and for his refined technique, he received the title of “"Master
Craftsman” and became “Master Vigj” for everybody. They were years of great
scarcity, but “Master Vig;" managed to pur aside enough money to marry
Maria Fattori, a girl from Planis of Udine who gave him seven children, five
of which were boys.

Unfortunately, due to consequences which arrived unexpectedly after

giving birth to the last child, Maria died and “Master Vigj” was left with the

A wooden plow where mouldboards can be added and with guided wheel tor maize
weeding (1930).



Reversible plow (1900) adjustable hoe (1930), hoe with key; fixed hoe

eldest son, Guido who was only 12 years old and six other children o take
care off.

Anyhow he was not discouraged by this difficult moment and when it
was over, he married Giulia, a good-hearted girl from Tricesimo. She accept-
ed with much comprehension and love to take over the responsibility of
bringing up the tender aged children, who thanks to her loving care, grew up
morally and physically healchy.

The five boys, when they had come of age, were sent to the relatives
blacksmith workshop (Fattori's Farie) in Planis, to learn the blacksmith craft.
Here Guido and Lino became skilled carpenters and farm wagon makers.
Umberto, Angelo and Pio became blacksmichs and good producers of trans-
port wagons. With hard passionate work, sacrifice and the collaboration of his
5 sons, Luigi managed to buy an old mill owned by the Marquis Mangilli and
always situated on the banks of the Cividina canal in Marsure di Sotto. To set-
tle his bill, Luigi had ro sign a promissory note for Italian Liras 1.500, which
in those days was a large sum of money. The old mill was then turned into a

house, while a new workshop was being constructed apart with all the neces-



Reversible plow with automatic forecarriage (1945)



Plow with one mouldboard, with coulter, in iron to perpare the soil (1945).

Barrel with cart used to transport water for domestic use (1945).



sary requirements of the time. There
the Tonutti brothers worked under the
expert supervision of their father and
in a shorr time the Tonutti name was
well known all over Friuli.

Everybody turned to them when their
machines had problems or did not
work properly. At this stage the fami-
ly house was not big enough for every-
body and therefore in common accord
the five boys decided to separate and
start their own business elsewhere.
They all moved to areas situated on
the banks of the Cividina canal. Guido
and Lino went to live in Casali Cason,
Pio went to Marsure di Povoletto and
Angelo to Siacco and lastly, Umberto,
Luigi and Gino’s father, moved to
Remanzacco in an area later named
Battiferro di Sotto.

Here Umberto and his sons car-
ried on cheir artisan activity for many
years up until 1965 when his son
Gino, transferred the activity of the
old blacksmith workshop (locally
named “batifiar” the actual site of the
museum) to a new industrial building
a few meters away and named it
Tonutti Farm Machinery co.

This was the end of the hand-
craft age and the start of the industri-
al one, imposed, to keep up with the

actual times.

Anvil (1925)
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